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4 COMPOSER KNOWN FOR H1s T 1
ECLECTIC AND EXPERIMENTAL MUSICAL EXPLORATIONS,
CALLED HIS STYLE OF LIVING
"BOHEGEDLS.”

Not guite pohernian ,not
quite bourgeots. J1ek-
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HIS WALLS WERE COVERED WITH TRANSCKIPTIONS OF
FASSAGES FROM HIS FAVOR/TE COMPOS/TIONS.
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See, iere-inves’| | ..by these sudden | |..-each time more —a desperate
The Unanswered bursts-these, these distorted, more, grasping at a
Question-the the lines that are,are movre frantic... ’ distant, fading 3
background color drawn almost mernory.

willy-nilly across
the surface...

zs punctuated py...
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J really »need to
et new glasses.
Not farsighted,
1ot riearsighted,
but...

R .. fearsighted. Fleh- | never
learned o
oﬁ \ read music-
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AUl these, these dots and squiggles just sacoeaiill||====Alli F==1

stand _fop sounds and,and pauses... NOT UNLIKE
GREGG SHORTHAND.
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Actually, actually not,
really. Jt’s more Like each
e is a récord of time
passing i1 a certain way-

This one, for example, represents about
thirteeri seconds, while thisoneis ¢
about,about four and a half minutes.
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For- Orpheus (Underground), 7'm writing
a simple pattern in each of the Greek
modes, layering one on top of the other
in desceriding order — locrian, aeolian,
myxolydian, efc. —until all of them
are playing at the same time.
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SOUNDS LIKE SOMETHING ONE OF
MY STUDENTS WOULD DREAM UP. | - \wiLL 8e LIKE

i PYTHAGORAS’
= / MUSIC OF THE SPHERES!
52

_..5
St (¢




IT SEEMS TO ME MUSICAL COMPOSITION { Well, rnot, not neceswz'l.q‘
|S EITHER PRIMARILY RHYTHMIC OR ]f could Pe about tonal
PRIMARILY MELODIC. resonarnce, or the texture

Y% ? e ' = | of sound within, within

waves or cycle.r...
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ﬁl [—‘ YoU WOULPN'T HAPPEMN
é TO HAVE SOAMETHING TO GO E’ %
WITH THIS EXCELLENT TEA,
L ( (// o LIKE A BIT OF CAKE.--7 _
A NIBBLE OF

CHOCOLATE,
A FRUIT
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Simultaneity — the, the awareress of so
much happening at once — is now the most
Salient aspect of contemporary life.
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J7 a cacophony of wformation, \p
eack listener, by focusing on ’
certain tones and phrases,can
become anactive participant
in creating a unique, urnigue
polyphionic experiernce.
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AREN'T YOU ABDICATING
YOUR. RESPONSIBILITY ———

———
AS A COMPOSER?

THAT'S TAKING
DEMOCRACY A
LI\TTLE TOO
FAR,DON'T
you THINK?
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MY SWEET,
You PON'T SEE
ANY BISCUITS
LYING ABOUT,
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No, no, not at all. I'm
setting the conditions for
a sonic expedition .

INFUSION (S
AMOST THIRST -
QUENCHUING,

Jts like the, the
discontinuity of
uantum effects :
something only

occurs tf you pay

attcntzb’?z, Lo it.

e COULDPN'T YOU
GO FOR SOMETHING N
FEIRA IN YOUR
MOUTH RIGCHT
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SOME TRINGS, ALAS, -
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ARE PROBABLY
BETTER LEFT o
UNNOTICED.
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14 WILLY, | BELIEVE
YOU'VE COME uP
WITH A NEW
1 COMPOSING
TECHNIQUE !
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You REALLY
SHoOULD DEVISE
A BETTER
SYSTEAM oF
ORCANIZATION,
KALVIN.
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